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From the labyrinth to the mosaic: 

an unfinished project 

 
Max Aub died in Mexico City on July 22

nd
, 1972. 

 

On his desk were left 5,000 typewritten pages. It was the 

result of five years of work in a biographical project on 

Luis Buñuel, a project commissioned by the Aguilar 

publishing house in 1967. 

 

Own texts, movie reviews, avant-garde designs, quotes, 

transcripts of interviews with Buñuel and some of his best 

known friends and acquaintances, audiotapes with these 

interviews and other materials. 

 

This heterogeneous combination made up the Buñuel's 

labyrinth into which Aub had entered was hiding a more 

ambitious project than the initial commission, that is, 

composing a large mosaic of the broken generation. 
 

A great generation of Spanish 

intellectuals whose lives were 

cut short by two world wars, a 

civil war and a long exile. 

 

The work, which should be called 

‘Buñuel, novel’, responded to 

the pioneering understanding of 

the genre practised by Aub. 

 

In 1969, the writer traveled to 

Spain for the first time since 

1939 to interview some of the 

filmmaker’s old acquaintances. 

Aub discovered an unrecognizable 

country and realized that the 

return of the cursed generation 

was impossible. 

 

The effort dedicated to this 

project consumed Aub’s final 

strength. He died without being 

able to finish it, but leaving 

us a labyrinth that hid a huge 

mosaic, the portrait of an 

entire and wonderful generation. 
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Parallel Lives: 
 

 

MAX AUB 

 

Born in Paris in 1903 into 

a wealthy and affluent, 

Jewish and Franco-German 

family. 

 

In 1914 his family was 

exiled to Valencia to 

escape from World War I. 

 

He studied at the Lluís 

Vives Secondary School and 

received a secular 

education. He adopted 

Spanish as his own language 

and became a writer 

influenced by the Ultraist 

movement. 

 

A Socialist and a 

Republican during the 

Spanish Civil War, he 

commissioned Picasso's 

Guernica for the 

International of the 1937 

International Exhibition in 

Paris. 

 

He was exiled in Mexico 

after the Spanish Civil War 

and World War II. 

 

He devoted himself to 

literature with the novel 

series ’The Magic 

Labyrinth‘, set in war 

times. 

 

He never found his 

readership in Franco Spain, 

which in any case was far 

away. 

 

He had been here, but he 

could never return. 

 

LUIS BUÑUEL 

 

Born in Calanda (Spain) in 

1900, son of a Spaniard who 

prospered in America. 

 

He studied at the Jesuit 

Secondary School in 

Zaragoza and lived in the 

Residencia de Estudiantes 

(Halls of Residence) in 

Madrid with Federico 

García-Lorca and Salvador 

Dalí. 

 

He moved to Paris in 1923 

and decided to devote 

himself to cinema, 

attracted by surrealism. 

 

A Communist, he supposedly 

served as a Republican 

during the Spanish Civil 

War. But the truth is that 

he left Spain, as he fled 

every conflict he faced 

throughout his life. 

 

He was exiled in Mexico 

after the Spanish Civil War 

and World War II. 

 

In order to survive he 

initially made commercial 

films. Eventually he was 

able to carry on working as 

an independent filmmaker, 

always influenced by 

surrealism. He gained 

acclaim as a filmmaker. 

 
 
He had been here, but 

decided that he did not 

want to, or perhaps could 

not, return. 

 



 

The Inquirer… 

Aub searched for himself in Buñuel and for his 

entire generation. 

He delved into the main paradox: Buñuel, the 

great atheist of the twentieth century, always 

drunk from his Catholic upbringing. Sin and 

blasphemy can only occur when there is also 

faith. 

He constantly asked himself where Buñuel was in 

those dramatic moments: he had run away from 

Spain during Primo de Rivera's dictatorship and 

from Paris during World War II and May 1968 

when the Spanish Civil War breaks out. 

He explored the violent nature of the filmmaker 

and his link to surrealism. 

 

‘It is my life: the movies, the Madrid of the Residencia, 

Dalí, Lorca, surrealism, the war, exile. Provided that Luis 

will be willing to authorize me to write everything I 

remember or he has told me, and he will want to tell me 

everything I don not know.’ Max Aub 

 

…against the Inquired One. 

Buñuel answered what and when he wanted. He 

did not hide that he often lies and 

constantly causes Aub to have doubts about 

his claims. 

He denied his PCE and PCF militancy, 

despite his old comrades confirming it. 

He represented himself true to the 

principles of surrealism and claimed its 

validity. 

He denied the eroticism and the violence of 

his films, but he could not hide that they 

always dealt with religion because religion 

is part of the great atheist of the 20
th
 

century. 
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The tapes 

Max Aub kept tapes and transcriptions of unedited 

interviews with Buñuel and his friends and acquaintances 

from Mexico, France and Spain. The Max Aub Foundation keeps 

all materials relating to Buñuel, novel: 

 

BUÑUEL: ‘From the age of 8 to 14, I studied with the 

Jesuits.’ 

AUB: ‘So your masturbations are perfectly Jesuitical.’ 

BUÑUEL: ‘I don't know what masturbation is, Sir.’ 

----- 

BUÑUEL: ‘I've got a great erotic sense of religion’ 

AUB: ‘And what do you mean by this?’ 

BUÑUEL: ‘The sin feeling.’ 

AUB: ‘And what has this to do with the sin?’ 

BUÑUEL: ‘Eroticism without Christianity is halfway 

eroticism, because there is no sin feeling. Agnostic 

eroticism is a fresh and natural thing. However, eroticism 

mixed with Christianity produces the sin feeling. So it's a 

conflict. You sin. Now I don't sin anymore. I don't care.’ 

----- 

AUB: ‘¿And you didn't think to 

make more movies?’ 

BUÑUEL: ‘I went to Mexico. By 

force of habit, I still 

continued with films. What do 

you do? I couldn't say I make 

shoes or music. Well, I made 

films. Ah, ok. I was returning 

again to the profession. I made 

the film. After that I was 

punished for three years. 

Nobody wanted anything from me, 

nobody gave me movie projects. 

Until I made The Great Madcap, 

that was a blockbuster and 

allowed me to film The Young 

and the Damned.’ 

AUB: ‘Making The Young and the 

Damned was a way back to 

yourself.’ 

BUÑUEL: ‘Absolutely. I returned 
The Max Aub Foundation (Segorbe, Spain) 
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to myself with The Young and 

the Damned.’ 

AUB: ‘As far I can see, your producers didn't read your 

film adaptations carefully.’ 

BUÑUEL: ‘They did read them. But now I am independent. If 

we disagree, we leave it. What I say counts. And the 

producer is the master who pays the piper. If he disagrees, 

he may not make the film, but I call the tune, he has no 

say in changing my scenes according to customary morality, 

spectators pleasure or commercialism. Today it’s completely 

forbidden to intervene. If the films aren't better it's 

because I couldn't made them better, but I had freedom to 

do much more than that. But I confined myself, I censored 

myself. I could have done as I pleased.’ 

----- 

 

 

 

 

AUB: ‘Now I want to talk about a topic which is, basically, 

the main theme of your art. And it's the violence. 

Intellectual violence, physical violence, at the same time. 

The fury. You are a violent man. You are able to shoot you 

yourself.’ 

BUÑUEL: ‘It's true. Unable to stop myself. Although two 

minutes later I walk back in the opposite direction. The 

first thing is instinctive, above reasoning, violence comes 

103 previously unpublished interviews in 43 cassette tapes, kept by the Max Aub 

Foundation. 
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out. It's like ‘I killed him because he didn't think like 

me’. Currently a lot less.’ 

AUB: ‘This violence has given you ideas?’ 

BUÑUEL: ‘No, none. And there is a thing that puzzles me: I 

don't notice the violence in my films. I don't see it. And 

I don't see the eroticism either. I'm amazed when I read 

books about the eroticism of my films. I am bemused, 

because I don't notice it. I don't realize it. I always act 

quite irrationally. The Dictionary of Erotology is amazing. 

Such a big book that gives me prime importance.’ 

AUB: ‘It's absurd, any Hollywood film is more erotic than 

any of yours.’ 

----- 

AUB: ‘Your dreams, tell me now. I will write it down.’ 

BUÑUEL: ‘The twenty dreams are here. They are very sketchy, 

I have written them down for myself, in order to remember 

them. I can explain them to you. Recurring dreams, from 

five to dozens of times, every one of them. At least five 

or ten times.’ 

AUB: ‘But since when?’ 

BUÑUEL: ‘Since many years ago. In the last fifteen or 

twenty years. Almost all are anxiety dreams.’ 

----- 

AUB: ‘Our time is really the time of confusion, your 

confusion: face to face, the two Buñuels. The one of The 

Golden Age and the one of The Milky Way’ 

BUÑUEL: ‘The Buñuel of The Golden Age was a man who had 

confidence in himself and his ideas. He found the goal, the 

truth. He was ‘anti’, fighting against everything he hated. 

It was a clear, determined and without mystery film. 

Nothing. Very surrealist, of course, but there was no 

mystery. My ideas were very clearly exposed. Not mine, but 

the ideas of the Surrealist group. Everything it had about 

anti-family, anti-nation, anti-religion, anti-everything, 

was very clearly expressed. It was very violent. Forty 

years later, I'm just de same person. I believe in the same 

things, neither more nor less, than forty years ago. But 

The Milky Way, being me the same person, has an ambiguous 

shape. I think I'm the same one, and the ambiguity of the 

film is the ambiguity of our time, without doing it 

consciously.’ 

AUB: ‘The interesting thing is that these are exactly the 

same issues that inspired you forty years ago and inspire 

you today. You just started and end your life with the 
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problems that have fascinated you, everything that branded 

you for life in your youth and your childhood.’ 

BUÑUEL: ‘Religion and Surrealism. Jesuits and Surrealism.’ 

AUB: ‘In other words, the Pope and Breton.’ 

BUÑUEL: ‘Yes. I still agree fully with the Surrealist 

ideology. The Jesuits one is gone, but both certainly 

branded me. This one was an extraordinary life experience. 

And it branded me forever.’ 

AUB: ‘And now the Surrealist group is also officially gone, 

but neither the Jesuits ideas nor the Surrealists ideas 

have gone.’ 

BUÑUEL: ‘No, they haven't left me. The ideas are still 

there, intact. They are active. I think that the student 

revolution in Paris is completely surrealist, totally. The 

difference is that Surrealists in my day were twenty. And 

students have been eight hundred thousand. That's the 

difference. Where are we going now? What do you want to 

destroy? Religion, country, family, capital. It's the same 

thing. It is the same ideology. The slogans, the mots 

d'ordre: ‘All Power to he Imagination.’ So similar! The 

Surrealists floating between Anarchism and Communism. So, 

it's into in effect. The Surrealists have now taken to the 

streets with the student revolution in Paris. Surrealism is 

not dead.’ 

 The archive of The Max Aub Foundation. 
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The avant-garde movements 

and their contradictions: 

Max Aub took his first steps as a writer inspired by the 

Spanish Ultraist movement. 

Luis Buñuel established cinematographic Surrealism with his 

first short film, Un Chien Andalou. 

Max Aub rejected the avent-garde movements from the Spanish 

Civil War, for his purported detachment from the reality of 

suffering people. 

Luis Buñuel lived the splintering of the Surrealists, 

divided among the socially committed ones (Communists) and 

aesthetic concerned ones. 

However, Max Aub continued practicing the avant-garde in 

his writing, especially in his novel settings as large 

mosaics of accumulated materials. The main example is Josep 

Torres Campalans, a fictitious painter created by Aub, who 

even organized an exhibition of the painter’s works. 

Campalans was Aub's counterpoint to criticize the avant-

garde. 

Luis Buñuel continued applying Surrealism to his films, at 

least to their ‘moral line’. 

 

 

 

 

For Aub reencountering Buñuel meant Aub’s reconciliation 

with an avant-garde that could be committed to people's 

suffering. 

Exhibition of paintings by Josep Torres 

Campalans. Max Aub on the right. 

Un Chien Andalou, the first film by 

Luis Buñuel. 
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The broken generation 
 

Starting with Federico García Lorca and Salvador Dalí, 

Buñuel's best friends in the Residencia de Estudiantes, and 

continuing with the different personalities interviewed by 

Max Aub, companions of exiled generation of our 

protagonists: Rafael Alberti, Concha Méndez, Francisco 

García Lorca, José Gaos, Marí Teresa León, etc. 

Federico García Lorca (Fuentevaqueros, 1898 – 

Granada, 1936). Poet and playwright. 

He professed great friendship for Buñuel, 

though he was suspicious of the filmmaker's 

abrupt and rude mood. Shot dead by Francoism 

after the military uprising, he was the great 

intellectual victim of the Spanish Civil War. 

 

Salvador Dalí (Figueres, 1904-1989). Painter. 

The greatest youth friend of Buñuel, with 

whom he made Un Chien Andalou. He had major 

disagreements with the filmmaker throughout 

their lives. He triumphed as a surrealist 

painter thanks to his great talent, but at 

the expense of building a persona that was 

used by the Franco regime.  

‘Basically we have followed the same path: I took Franco's 

and the King's one; he took Stalin's one. No big 

difference. I'm a traitor and a coward. Luis is nothing but 

a coward, but he is a bigger coward, more than I am. It is 

a great virtue, because it makes us suffer. I was glad when 

Federico was shot dead because he became me.’ 

 

Rafael Alberti (Puerto de Santa María, 1902-

1999). Poet. 

He met Buñuel, Lorca and Dalí in the Res. de 

Estudiantes. An active member of the PCE, he 

was exiled after the Spanish Civil War. 

‘He received an education like mine, in a 

Jesuit Secondary School. We know those things 

that are deep rooted in us. And when 

we want to be true to ourselves, we find those things our 

blood. For him they are an obsession. And I think that 

before he dies, he will have a terrible fear of going to 

hell or heaven.’ 
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Paris and Mexico City 

Max Aub was born in Paris and went into exile in Valencia 

because of World War I. Luis Buñuel became a filmmaker in 

Paris. Aub and Buñuel were forced into exile once again in 

Mexico City after the Spanish Civil War and World War II. 

Paris and Mexico City branded their lives. Aub interviewed 

many people who had accompanied Buñuel in both cities. 

 

Jeanne Rucar (Paris, 1908 - Mexico City, 

1994). Olympic gymnast and Buñuel's wife. 

She met Buñuel when he arrived in Paris in 

1923, and since then she was his companion 

until the Mexican exile. 

AUB: ‘One of the things I want to clarify is 

the role of Luis during the war.’ 

JR: ‘I don't know anything about that.’ 

AUB: ‘I know something, at least. Of course, you know 

something, but you won't tell me.’ 

JR: ‘I don't, because Luis never says anything. He has 

never said a word about war. I don't know anything.’ 

AUB: ‘I know some things, and I guess the other ones.’ 

JR: ‘Yes, probably.’ 

Louis Aragon (Paris, 1897 – 1982). Writer. 

Founder of Surrealism with André Breton, he 

was one in Buñuel's group and his friend in 

Paris. He was active in the PCF. 

‘I can't tell whether he was a member of the 

PCE or not. What I do know is that he was a 

member of the French Party. At that time I 

was there, and Buñuel left the Surrealist 

group at the same time I did and for the 

same reasons.’ 

Charles de Noailles (Paris, 1891 – Grasse 

1981). Noble and patron of the arts. 

Together with his wife, Marie-Laure, he 

financed the second surrealist film by 

Buñuel: The Golden Age. 

‘We watched Un Chien Andalou. We knew Dalí 

from Hyères, but not Luis Buñuel, not even 

his name. My wife said: It is absolutely  

necessary to commission a movie from this man. He is so 

superior to Man Ray!’ 
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Oscar Dancigers (Moscow, 1902 - Mexico City, 1976). Mexican 

film producer born in Russia. 

He produced several films for Buñuel like Magnificent 

Casino (1947), The Great Madcap (1949) and The Young and 

the Damned (1950.) 

DANCIGERS: ‘Denise Tuai told me about Buñuel, who was in 

Hollywood and led a sad life, working on the Spanish 

dubbing of American films. And he was really depressed. 

Then I said it was necessary to invite Buñuel to come to 

Mexico, where he could work and make movies. That was what 

we did. We produced a very bad film, in my opinion, with 

the title Magnificent Casino. I also had to produce another 

film, The Great Madcap. I offered Buñuel this film because 

he needed to work. He said he wasn't interested, although 

he was willing to direct it, he needed it, but he didn't 

want to put his name as the film director. He sought a 

pseudonym. I told him that wasn't possible because I would 

have difficulties with the film buyers. He finally conceded 

and the film was a great success. At that time, Buñuel was 

closely linked with Luis Alcoriza. They became close 

friends very soon and started working together. They went 

to inspect the records of the Juvenile Court and there they 

found the plot The Young and the Damned. This was a film in 

which everyone worked enthusiastically. But when it was 

released in Mexico, it was a catastrophe.’ 

AUB: ‘Do you remember that I worked on that movie?’ 

DANCIGERS: ‘Really? It may ring a bell. I am not sure.’ 

AUB: ‘I didn't put my name on the screen, because I didn't 

accept the 6%. In short, it was to do with the union. You 

called me and I worked with Buñuel for two weeks.’ 

 

Luis Alcoriza (Badajoz, 1918 – Mexico 

City, 1992). Mexican actor, screenplayer 

and film director, born in Spain. 

Exiled in Mexico after the Spanish Civil 

War, he worked as a screenwriter on 

different movies by Luis Buñuel. 
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Aub-Buñuel 

The Labyrinth of the Damned 
 

 
The documentary genre has extensively covered the 

biographies of Max Aub and Luis Buñuel and the analysis of 

Buñuel's film work. The archive film and photo material 

about both creators has been widely used and it is well 

known by the public, especially in the case of the 

filmmaker. Therefore, this starting point requires a 

different and more risky approach from us, which is 

precisely the idea we are working on: starting with the 

proposal to write a biography of Buñuel received by Aub and 

finishing with the outline of the portrait of a great 

generation. That was, in fact, the path started by Aub but 

almost doomed to oblivion because of wars and exiles, a 

generation also branded by the effervescence of the avant-

garde, with its lights and shadows. Aub and Buñuel will be 

the stars that will give us the vision of a unique art 

scene in the Spanish and European cultural history. 

 

 

 

‘Aub-Buñuel, The Labyrinth of the 

Damned’ is a documentary film 

project (80 minutes, with also a TV 

version of 52 minutes). It is an 

international co-production led by 

Buenpaso Films, S.L. 

 

 

‘Aub-Buñuel, The Labyrinth of the Damned’ is a journey into 

the broken generation’s exile. 

 

 

The documentary has been written and directed by Albert 

Montón and Enrique Viciano and executively produced by 

Enrique Viciano. The content coordinator is Joan Oleza, 

Professor of Spanish Literature at the University of 

Valencia. 
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Synopsis 

In 1967, the Aguilar publishing house commissioned Max Aub 

to write the biography of a companion of generation and 

Mexican exile: the filmmaker Luis Buñuel. When Aub died, on 

July 22
nd
, 1972, he left on his desk 5,000 typewritten 

pages, the result of an unfinished project that went beyond 

a biography and reflected the synthesis of a generation of 

Spanish artists branded for life by three wars and exile,  

a period that had lasted over 30 years. One third of this 

material consisted of transcriptions of interviews with 

Buñuel and his family, friends and colleagues. Another 

third was formed by other texts, contemporary documents, 

Surrealist materials, quotes, timelines, old movie reviews 

and press clippings. Finally, there were Aub's notes for a 

predictable prologue, his reflections on Surrealism, on his 

generation and on the book itself, that had to be called 

Buñuel, novel. This patchwork of materials reflected Aub's 

modern conception of the narrative genre: a character 

constructed from a patchwork of disparate visions and 

materials. This conception fed from the avant-garde that 

had influenced Aub in his youth, although he had revolted 

against it since the 1936 schism because of its alleged 

abstraction from reality, of the suffering of the people in 

times of war, dictatorships and painful exiles. 

Aub's buñuelian adventure visited three fundamental places 

(Madrid-Residencia de Estudiantes, the forging of a 

generation. Paris, the avant-garde of the world. Mexico, 

the forgotten exile) and two absences (Calanda, the 

footprint of tradition. Valencia, the impossible return) 

among three harrowing conflicts (the two world wars and the 

Spanish Civil War). This assumes the writer's 

reconciliation with avant-garde, thanks to the 

understanding of committed Surrealism that always guided 

Buñuel. 

Working on this project motivated, after 30 years, Aub's 

first trip to an unrecognizable Spain that had already been 

emancipated from that forgotten and distant in time and 

space generation. Buñuel, novel consumed the Max Aub’s 

remaining strength, who died in exile trying to understand 

the labyrinth of the damned, the drama they had been 

condemned to. 
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The directors’ vision 

 

Making a documentary film always implies a challenge that 

must combine visual appeal and great content, necessarily 

is linked to a reality. In this case, a caustic, cultural 

and generational reality aimed at a better understanding 

and dissemination of two of the greatest examples of 

European culture and Spanish exile. Squaring the circle 

(transmitting knowledge in a pleasant and attractive way) 

is what moves us in the filming of Aub-Buñuel, The 

labyrinth of the Damned, and we have the keys to succeed in 

our aim. 

On the one hand, we have a central figure in the history of 

cinema and Surrealist art (Luis Buñuel), who presents the 

seductive traits of a complex personality (attraction to 

violence, obsession with dreams, an ambivalent relationship 

with religion and eroticism and a strong intent to 

undermine bourgeois morality) all at the same time. On the 

other hand, we have an intelligent writer, a harsh and 

eloquent thinker, scarcely known in life (Max Aub) trying 

to clarify the contradictions of the Aragonese genius. In 

the background, a brilliant generation branded for life by 

the drama of the two world wars, a civil war and exile. 

Beyond the classic style of historical documentaries that 

has already dealt with our characters (Buñuel in 

particular), we prefer to make a riskier bet, both from the 

point of view of form and content, in order to explore the 

unfinished research that expected to find the keys of an 

era in the figure of Buñuel. 

To this end, we rely on new material: long and funny 

recordings of always highly-charged conversations between 

the two main characters and some of the companies of said 

generation and exile. Material that is presented almost 

like an impossible interview with characters who have seen 

it all before, and that is complementary to all written and 

artistic material that Max Aub collected in order to 

understand the puzzle of Buñuel and a whole group of 

creators as great as the damned. Taking this as our 

starting point, the documentary genre allows us to collect 

all pieces of the mosaic and remake it with affection, but 

without the conventions that would have been required in 

the last century, through a staging in which, like a 
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Rubik's Cube, the pieces are being put in place with the 

support of the opinions of researchers from the Silver Age 

of European and American culture. 

Back to Buñuel, back to Aub, back to the Generation of '27, 

back to Spanish intellectual exile in Mexico. It seems a 

recurrent theme, but globalization gives us the opportunity 

to expand our myths and their legacy through a different 

point of view, less systematic (we don not do historical 

science) and more symptomatic (the details of lives as keys 

to understanding a European historical and cultural top-

rated moment). 

Aub-Buñuel, The labyrinth of the Damned rubs salt into the 

wound in contravention of a century marked by the seizures 

of artistic movements born after World War I, the rebellion 

against totalitarian systems and the courage of a life 

branded by frustrations, and the breakup from the 

established morality. Mexico, host country, melting pot of 

the Hispanic culture in between the wars and France, cradle 

of European culture and scene of the international success 

of Luis Buñuel, together with Calanda, Madrid and Valencia, 

are part of the locations of the documentary, the places 

where we will film. 

And thus we hope to offer a new viewpoint, afford to us by 

the digital era, to recreate from different perspectives 

the life and vicissitudes of these giants. 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

Enrique Viciano and Albert Montón 
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Proposed narrative 

 

Our project moves away from conventional historical and 

biographical documentary styles to tackle a more creative 

approach that allows us, first, to go beyond previous 

biographical documentaries and, moreover, to get into the 

world of Max Aub's project. 

 

If there is a genre that allows the reproduction of the 

great sketch on which Max Aub built his novels (and which 

comes back in the biographical project about Buñuel), it is 

undoubtedly the documentary film. This allows for the 

assembling of all materials into a single narrative 

(writings, drawings, artwork, recorded conversations, 

voiceovers, music, alphanumerical information display, 

photography, film and television archive, filming, etc.) 

 

Our documentary is a great Aubian mosaic that begins with 

the materials placed on the Aub’s table at the time of his 

death (Max Aub Foundation keeps all documents). Papers on 

the desktop and preserved recordings of conversations 

between Aub, Buñuel and dozens of friends and acquaintances 

of the filmmaker, are the visual starting point of the 

various episodes that happen in the story. The clipping of 

a review leads to conversation about a movie, a Surrealist 

quote leads us to speak about this movement, an audio tape 

transports us to another issue, an avant-garde painting 

leads us to its author, the heading of a transcribed 

interview guides us to its protagonist. Therefore, prior to 

the screenplay writing and the shooting, it is essential to 

review all the material deposited at the Max Aub 

Foundation, in order to select the most interesting 

elements from the visual and content point of view. 

 

Our goal will not be in any case to reproduce the complete 

biographies of Buñuel and Aub. Therefore, there is no need 

to refer to all the key moments in their lives. We limit 

ourselves to the essential episodes that give full meaning 

to our story. It is not imperative to follow a strict 

sequential timeline, because there is thematic subdivision 

in five chapters: 
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- Madrid-Residencia de Estudiantes: the forging of a 

brilliant generation. 

- Paris: the avant-garde of the world. 

- Calanda: the footprint of tradition. 

- Mexico: the forgotten exile. 

- Valencia: the impossible return. 

 

The chapters will be open. At first they deal with the 

heralded item, but they also include other storylines that 

will complete the narrative or lead to the following 

chapter. 

 

The oral narrative of the documentary has three key 

elements: 

 

- Audio files with the recorded conversations between 

Max Aub and Luis Buñuel and other conversations with 

leading figures such as Salvador Dalí, Rafael Alberti, 

Louis Aragon and Luis Alcoriza. 

- Two distinct voiceovers representing the voices of the 

two leading roles. These voices reproduce relevant 

fragments of conversations that are not preserved or 

that we prefer to reproduce by voiceover (either 

because of the lack of sound quality or for aesthetic 

and narrative reasons). Additionally, these voiceovers 

reproduce occasionally some fragments of the 

autobiographical books The Blind Hen (Aub) and My Last 

Sigh (Buñuel). 

- Recorded interviews with experts. For obvious reasons, 

most of the people who best knew the characters have 

died. Furthermore, the generational vision that we 

intend to expose often goes beyond what close people 

without perspective could offer. Moreover, these 

people left their testimony in precedent documentary 

films. For these reasons, the interviews must focus 

primarily on experts on both characters, or on their 

entire generation. 
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The interviewees will be as follows: 

 

- Elena Aub, Aub's daughter. 

- Agustín Sánchez Vidal, Professor of Film History at 

the University of Zaragoza. 

- Víctor Fuentes, Emeritus Professor at the University 

of California. 

- Jean-Claude Carrière, French screenwriter and actor 

who worked on several movies with Buñuel. 

- Javier Espada, director of the Buñuel Center in 

Calanda, director of some documentaries about Buñuel. 

- Pere Portabella. Spanish Film Producer. 

- Romà Gubern, Emeritus Professor of Audiovisual 

Communication at the Autonomous University of 

Barcelona. 

- Catherine Deneuve, French actress, starring in Belle 

de Jour and Tristana, by Luis Buñuel. 

- Ángela Molina, Spanish actress, starring in That 

Obscure Object of Desire, by Luis Buñuel. 

- José de la Colina, Spanish-Mexican writer, author of 

Buñuel by Buñuel. 

- Joan Oleza Simó, Professor of Spanish Literature at 

the University of Valencia. 

- Federico Álvarez Arregui, Aub's son-in-law. National 

Autonomous University of Mexico. 

- Manuel Aznar Soler, Professor of Spanish Literature at 

the Autonomous University of Barcelona. 

- Elisabeth Antequera, a researcher in Spanish 

Literature at the University of Valencia. 

- Gérard Malgat, French historian, specialist in the 

Spain’s Second Republic and the Republican exile. 

- James Valender, Professor-Researcher at the Linguistic 

and Literary Studies Center of 'El Colegio' of Mexico. 

Specialist in the Spanish Literature of the Mexican 

exile. 
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- Javier Quiñones, author of Max Aub, novel. 

- Sebastiaan Faber, Professor at the Hispanic Studies 

Department at Oberlin College (Ohio, EEUU), he has 

studied the political commitment of the Republican 

exile. 

- Aurora Díez Canedo, granddaughter of Enrique Díez 

Canedo (cicerone of Aub in Madrid) and daughter of 

Javier Díez Canedo (an important man in exile in 

Mexico), historian at the National Autonomous 

University of Mexico and expert in the Republican 

exile. 

- José Luis Martínez Hernández, Mexican ambassador, 

friend of Max Aub. 

- Vicente Rojo, publisher of several books by Max Aub 

and great friend of the writer. 

- Elena Poniatowska, Mexican writer, activist and 

journalist, Miguel de Cervantes Prize 2013. Friend of 

Max Aub. 

 

The elements of the visual narrative are: 

 

- Max Aub documents for Buñuel, novel project 

(transcription of interviews, avant-garde drawings and 

paintings, writings, quotes, clippings...) 

- Archive Pictures. The Buñuel ones are well known. 

Therefore, we must overcome the concept of historical 

document and reproduce them in a more dynamic and 

creative way: cut silhouettes, focus-defocus, montage 

linked to pictures of other characters, images or 

documents, etc. 

- Films archive of Aub and Buñuel. For the same reason 

as the pictures, we have freedom to work it in post-

production without the need playing it in the original 

4:3 format (preferably occupy always the 16:9 format 

of our film to the extent that the material quality 

allows it). 

- Luis Buñuel movies. As the ultimate aim of our 

documentary is not the analysis of Buñuel’s work 

(which has often been done). We do not abuse this 

resource and, when used, it will be to highlight 
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(using the multiple meanings of the shots recorded by 

Buñuel) interviewees speeches that are not necessarily 

linked to the corresponding movie. 

- Film archives concerning the cities and times 

remembered (Madrid, 1910s and 1920s. Paris, 1920s and 

May 1968. Mexico, 1940s, 1950s and 1960s; Calanda, 

drums festivals and religious festivities throughout 

the 20
th
 century, Valencia, 1910s and the late 1960s). 

- Shooting. Five scenes: 

 Madrid: 

Generic shots of the city. 

Residencia de Estudiantes. 

 Paris: 

Generic shots of the city. 

Montparnasse (the bohemian district of the Roaring 

Twenties) with the bars they frequented. 

 Ciudad de México: 

Generic shots of the city. 

Venues of the Spanish exile. 

Places of residence of Buñuel (Providence Street) 

and Aub (Euclid Street). 

 

 Calanda: 

Tamborada (or drum festival) and religious 

festivities. 

To recreate the footprint of tradition in Buñuel. 

 Valencia: 

Generic shots of the city. 

Lluís Vives Secondary School(Aub said ‘one is from 

where he studies High School’). 

Almirante Cadarso Street (home of Max Aub since his 

marriage in 1926 until the exile of 1939; there was 

his library and his Genaro Lahuerta painting 

collection, which were seized after the Spanish 

Civil War. A soldier delivered them to the 

University of Valencia and therefore they have been 

preserved). 
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Treatment 

 

A bright, white classroom with a single white desk in the 

middle and a large white horizontal panel at the bottom. On 

the desk there are piles of papers, documents, drawings and 

audio tapes. As the camera slowly approaches the desk and 

makes slow sweeps over it, written in overprinting we read 

as follows: 

 

 

‘On July 22, 1972 the French, German, Spanish and Mexican 

writer Max Aub died in Mexico City. On his desk lay over 

5,000 typewritten pages with interviews, texts, movie 

reviews, avant-garde designs, quotes and other materials 

that should form a large biographical body of work about 

Luis Buñuel, a commission that Aub had received in 1967.’ 

 

 

‘Max Aub had turned the initial project into a mosaic of 

different views on Buñuel and, by extension, on a brilliant 

generation of Spanish intellectuals whose lives were cut 

short by two world wars, a civil war and a long exile. The 

ultimate aim was a great novel, according to the avant-

garde understanding of the genre practiced by Aub. The 

biography should be entitled Buñuel, novel.’ 

 

 

‘The project promoted Aub's first travel to Spain since 

1939 in order to interview Buñuel's old acquaintances in 

the places that shaped his life. Thanks to those travels, 

the writer realized that coming back (or the return) was 

impossible, because the Spain he found had nothing to do 

with the country he had left 30 years earlier. The effort 

at this project consumed Max Aub’s remaining strength, who 

died without being able to finish it, but leaving us an 

immense labyrinth, the portrait of an entire wonderful 

generation.’ 
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Title of the documentary: 

AUB-BUÑUEL 
The Labyrinth of the Damned 
 

A pair of hands begin to examine the material deposited on 

the desktop. We see a typewritten sheet entitled ‘Possible 

Prologue’ and the first sentence of Aub's voiceover (‘I 

didn't choose Buñuel...’). Among the first documents that 

the hands are grabbing and we are seeing, appear clippings 

with headlines that talk about the great events of the 

twentieth century until 1970. In parallel, we hear Aub's 

voiceover reciting the prologue: 

 

 

VOICEOVER (VO) AUB: I didn't choose Luis Buñuel, he was 

offered to me in marriage. I thought it was in my interest: 

a way of trying to remember the best of my past, 

intellectually speaking. And it turns out that my character 

is his time; that is, what his time influenced him: 

religion, Jesuits, harlots, Federico García Lorca, red 

wine, Calanda, his mother, Fritz Lang, Dalí, Wagner, Freud, 

Breton, Benjamin Peret, Surrealism in general and communism 

in particular. The hot wars, the cold one, affected his 

life as well as everyone's life. It's his time - our time - 

which is reflected on him in a privileged and deeply way 

and which highlights completely normal his work and his 

life. As completely normal - everything has to be said - as 

can be the Surrealism in the twentieth century. 

 

Interviewees speak about the turbulent era in which Aub and 

Buñuel lived. 

 

The hands show pictures of Aub’s and Buñuelé childhoods and 

youths, their families and the cities of Paris, Valencia 

and Calanda at that time: 

 

VO AUB: Nobody is born when they want to. That is so and 

cannot be any other way. I was born at 12 o'clock on June 

2
nd
 1903 in Paris. I was always a man of books, and not, as 

Buñuel, of home and fists. He went from the countryside to 

the city. I, the other way around, for holidays. He was 
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from a wealthy family and I wasn't anything other than 

bourgeois. I'm only three years younger than him. Nothing 

at all. We are alike in many things, as many as the things 

that differentiate us. Our characters are different, but 

our ‘parallel’ lives have many points of contact. He made 

himself in a different country than which he was birth in, 

like me. We carried out most of our work abroad and 

nevertheless everybody knows us - rightly so - as 

Spaniards. I think that we started writing ‘verses’ in the 

same years. Many of our youth acquaintances - if not 

friends - were common ones. The avant-garde schools wounded 

me before him and I left them. The biggest difference is 

the religious one. Both atheists, but he is a Catholic 

atheist and I am a freethinking one, different branches. It 

counts more than the affinity we share of Madrid, Paris and 

Mexico. 

 

Interviewees speak about the surprising parallelism between 

the biographies of Buñuel and Aub that, paradoxically, 

never had a close relationship. 

 

The hands show surrealist drawings and illustrations, as 

well as avant-garde quotes. 

 

VO AUB: He, a Spaniard, married a French woman who became 

Mexican; I, a French man, married a Spaniard who came to be 

Mexican. Maybe we should both die in Mexico; it would be 

fair. For our work, we are Spaniards. We studied high 

school and became men in the Iberian Peninsula. From the 

perspective of culture we are dependent on the Spanish and 

French cultures. The Anglo-Saxon one affected us little 

materially, a bit more in the form. 

 

Interviewees speak about the Generation of '27, the 

influence of the avant-garde and what separates Aub and 

Buñuel at the beginning of the investigation of Aub: their 

stances on the avant-garde. 

 

The hands show clippings of Spain’s Second Republic and the 

Spanish Civil War, as well as political documents of 

Buñuel’s and Aub’s: 

 

VO AUB: Our main difference is political. He cares more 

about justice than truth. I don't. If he was or not a 
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Communist is a problem that doesn't concern me, that I 

haven't solved nor do I care about it. He was undoubtedly 

at the service of the Communists. Communists were and are 

their best friends, and as friends they are so important 

for him as for me. I was and I still am, unfortunately, a 

Socialist, that is, much more liberal than him. It makes no 

difference: it all went badly for us. He was more afraid of 

the events than me, but this fact is not reflected in his 

work, which is what counts. 

 

Interviewees speak about the big question that Aub asked 

himself. Why did Buñuel always disappear when the great 

historical conflicts broke out? 

 

The hands show blasphemous scenes stills from the films of 

Buñuel. 

 

 

VO AUB: The most profound difference - of which we are not 

the result - was our religious education. In him, the 

result of his mother’s intransigent Catholicism, who adored 

him. Mine was totally agnostic and in my upbringing my 

parents didn't have any influence at all, so far as this is 

possible in a bourgeois family. We traveled a lot, we saw a 

lot of things, we tried to be aware of what was happening 

in the world. He enjoyed better health than me, although 

mine wasn't bad at all. He was an athlete. I lacked 

strength. Justice and truth, with the normal differences, 

were the water we drank from. 

 

Interviewees talk about the religious background of the 

work of a generation that theoretically rebelled against 

it. 

 

The hands show Buñuel's movie reviews. 

 

VO AUB: He succeeded. I didn't. But that only counts 

commercially. And for him and for me, it didn't count. 

Glory is another matter. He says he doesn't care, but he 

lies. (...) If I have dedicated the last years (I would 

write, I think with some justification, of my life) to 

rebuild his environment, it's because it was parallel to 

mine. I have always loved to use other's lives, as a result 

of sheer cowardice or natural shyness, or both at once. 
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Returning to browse 1920s magazines, to watch 1930s movies, 

to read books and recent studies of the past, meant a 

return to a buried country. (…) 

 

Interviewees talk about the great drama that Aub and his 

companions of generation lived: those who didn't succeed 

before the Spanish Civil War, didn't get any recognition in 

exile. 

 

Documents start being placed on the large panel, divided 

into five chapters. Starting with ‘Madrid’ 

 

 

VO AUB: Everything was war during the twentieth century. 

That is, since there really were armies. The twentieth 

century has seen the parade of the burial of everything of 

our most precious cultural heritage. I hope that the reader 

will note that, in fact, is just my point of view, that is, 

the location of the camera. Nothing more, nothing less. 

(This conclusion winks at our intention to show the great 

Aubian mosaic through a film) 

 

 

(From here, we continue with the five chapters that will be 

developed using the narrative elements explained above. The 

main arguments are indicated). 
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Madrid - Residencia de Estudiantes 
The forging of a brilliant generation 

 

Buñuel's arrival to Madrid in 1917. 

The Residencia de Estudiantes: intellectual elite and moral 

independence within the Spain of the time. 

Luis Buñuel's relationship with Salvador Dalí and Federico 

García Lorca. 

The irreverence of a generation: parties, drinking, jokes, 

costumes, etc. 

The discovery of sexuality by Buñuel, Dalí and Lorca: 

homosexuality and impotence. 

The readings of the Marquis de Sade and Sigmund Freud. 

First contact with the avant-garde: the Ultraist movement. 

Aub's relationship with the Residencia de Estudiantes. 
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Narrative components: 

Voiceovers of Aub and Buñuel taken 

out of the recorded interviews. 

Tapes with interviews between Aub and 

Buñuel, his family, Concha Méndez, 

José Gaos, Rafal Alberti, Francisco 

García Lorca, Salvador Dalí, Anna 

Maria Dalí, etc. 

Madrid filming (location shots) and 

Residencia de Estudiantes. 

Filming of materials collected by Aub (documents hanging on 

the large panel, tapes, etc.) and interviewees. 

Film archives (Madrid and the Residencia de Estudiantes, in 

the 1920s). 

Photo archives (Residencia de Estudiantes, Buñuel, Dalí, 

Aub, etc.) 

 
The Residencia de Estudiantes, Madrid (1920). 
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Paris 
The avant-garde of the world 

Buñuel's arrival in Paris in January 1925. Coming together 

within the circles of Spanish immigrants and the 

Surrealists ones. 

The French origin of Aub and the influence of French 

culture in Aub and Buñuel. 

The collaboration with Dalí on Un Chien Andalou. 

The success among the Surrealists of Montparnasse: André 

Breton, Benjamin Peret, Man Ray, Louis Aragon, etc. 

Buñuel, ever a member of the PCE or the PCF? Aub's 

unsuccessful research. 

The gestation of The Golden Age with the viscounts de 

Noailles. Success and reaction of the extreme right. 

The first confrontation with Dalí (appearance of Gala) on 

the occasion of The Golden Age. 

 Montparnasse, Paris (1920). 
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Narrative components: 

Voiceovers of Aub and Buñuel taken out of the recorded 

interviews. 

Tapes with interviews between Aub and Buñuel, his family, 

Jeanne Rucar, Louis Aragon, Viscount de Noailles, Salvador 

Dalí, Ana María Dalí, etc. 

Paris-Montparnasse filming (location 

shots). 

Filming of materials collected by Aub (documents hanging on 

the large panel, tapes, etc.) and interviewees. 

Buñuel's movies (Un Chien Andalou, The Golden Age). 

Film archives (Paris-Montparnasse, in the 1920s). 

Photo archives (Buñuel, Dalí, Aub, the Surrealists, etc.) 

 

 

 

 

 

Stills of Un Chien Andalou (1929). 

 Fotogramas de Un perro andaluz (1929) 
 

Stills of The Golden Age (1930). 
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Calanda 

The footprint of tradition 

 

Traditional education in the rural environment of Buñuel. 

The death of Buñuel's father in 1923. 

Traces of tradition and subversion in the Buñuel's work. 

Land Without Bread (1932), an approach to the dramatic 

social situation of rural Spain at that time. 

Buñuel's work in the Spanish commercial cinema in the first 

half of the 1930s and his first contacts with the Hollywood 

majors. 

The three wars (World War I, the Spanish Civil War and 

World War II) and the break from a world that would never 

be the same. 

The three wars as the rupture of the life project of a 

generation. The murder of Federico García Lorca. 

 

 

 
Luis Buñuel Calanda’s drum festival (in the 60s) 
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Aub, expelled from France during World War I, from Spain 

after the Spanish Civil War and from Europe during World 

War II. The experience of the concentration camps. 

Aub's participation in the Congress of Antifascist 

Intellectuals (Valencia, 1937) and in the International 

Exhibition (Paris, 1937). Aub and Josep Renau commissioned 

Picasso to paint the Guernika for the Spanish pavilion of 

the Exhibition. Aub explained to the workers of the 

Exposition the meaning of the painting. 

Buñuel was also in Paris. Aub wondered what he was doing 

there, away from the war. Buñuel always disappeared from 

the dangerous places. Services provided by Buñuel and Aub 

to the Spanish Republic. 

The internal breakdown of the Surrealism movement, among 

the supporters of the (communist) political revolution and 

the supporters of the aesthetic revolution. 

The World of Yesterday described by Stefan Zweig crumbles, 

but not in Calanda. In Calanda drums keep sounding with an 

ancestral and unperturbed pace. Franco's Spain resistance 

to change. 

This chapter about Calanda, linked to the wars, will have a 

strong symbolic meaning of rupture, change and resistance 

to change. 

Narrative components: 

Voiceovers of Aub and Buñuel taken out of the recorded 

interviews. 

Voiceover of Buñuel taken out of his autobiography: My Last 

Sigh. 

Tapes of interviews between Aub and Buñuel, his family, 

Jeanne Rucar, Louis Aragon, Rafael Alberti, Salvador Dalí, 

etc. 

Calanda filming (location shot, drum festival, religious 

festivities). 

Filming of material collected by Aub (documents hanging on 

the large panel, tapes, etc.) and interviewees. 

Buñuel's movies (Land Without Bread). 

Film archives (Calanda Drum Festival, Civil War, World War 

II, International Exposition if Paris in 1937). 

Photo archives. 



 ‘‘Aub-Buñuel. The Labyrinth Of The Damned’  Buenpaso Films © 

34 

 

 

Mexico City 
The forgotten exile 
 

Buñuel's and Aub's arrival in Mexico Buñuel (at first, 

Buñuel was in the US). Reception. 

Buñuel, betrayed by Dalí in the US. Nevertheless, Buñuel 

would always be a friend to his friends. 

The difficulty of making one's own way in Mexico: Aub as a 

writer, Buñuel as a filmmaker. 

The obsession of Aub's work with the Spanish Civil War and 

the country that was left behind. 

Buñuel's Mexican movies, among the need for subsistence and 

the most personal work. 

Mexican producers, directors, writers and actors linked to 

Buñuel: Oscar Dancigers, Luis Alcoriza, Serge Silberman. 

Aub introduced the modern concept of montage - watching 

life not as a continuum, but as the accumulation of 

fragments in his novels. The characters Petreña and Josep 

Torres Campalans stand as a model for Buñuel, novel and as 

a counterpoint of the writer in his fighting against the 

avant-garde). 
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Buñuel, always a Surrealist: in his modern movies, 

surrealism persists ‘on the moral line.’ 

Surrealism lives. ‘Paris on May 1968 is surrealist.’ But, 

once more, Buñuel left the conflict. 

Reconciliation of Aub with the avant-garde, understanding 

of their commitment. 

Narrative Components: 

Voiceovers of Aub and Buñuel taken out of the recorded 

interviews. 

Tapes of interviews between Aub and Buñuel, his family, 

Jeanne Rucar, Salvador Dalí, José Gaos, Luis Alcoriza, 

Óscar Dancigers, Gustavo Alatriste, etc. 

Mexico DF filming (location shot, homes of Buñuel and Aub, 

meeting points of the Spanish intellectuals, poor 

neighborhoods). 

Filming of materials collected by Aub (documents hanging on 

the large panel, tapes, etc.) and interviewees. 

Buñuel's Mexican movies. 

Film archives (Mexico 1940-1970, Aub and Buñuel in Mexico 

and Paris May 1968). 

Photo archives. 

 

  

 
Luis Buñuel and Max Aub in México. 
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Valencia 

The impossible return 

 

Max Aub, from four countries and from none, decided to be a 

Valencian (‘Everyone is from where he did High School’). He 

came in order to find out about Buñuel, but he could never 

be back. 

The unrecognizable Spain that Max Aub found (The Blind 

Hen). 

Viridiana and Tristana, the impossible attempt to come back 

by Luis Buñuel. 

The great paradox of exile: they were unable to come back 

(or return) to Spain, they needed to go on in Mexico, but 

they never were able to understand the country and Mexican 

culture. 

Buñuel was successful. Aub, wasn't. From the Generation of 

'27, everyone who did not succeed before 1939, could never 

be successful whilst alive. ‘For whom do I write?’, he 

wondered and lamented. 

Vindication of the importance of Buñuel's movies, of Aub's 

work and of the Republican exile. Actual interest in the 

work of Aub as a future classic. 

 

Viridiana (1961), the first Spanish movie by Buñuel after de Civil War. 
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Narrative components: 

Voiceovers of Aub and Buñuel taken out of the recorded 

interviews. 

Voiceover of Aub taken out of The Blind Hen (personal diary 

of his travel to Spain in 1969). 

Tapes of interviews between Aub and Buñuel, his family, 

Jeanne Rucar, Fernando Rey, Ricardo Muñoz Suay, etc. 

Valencia filming (location shot, Lluís Vives High School, 

Aub's home, etc.) 

Filming of materials collected by Aub (documents hanging on 

the large panel, tapes, etc.) and interviewees. 

Buñuel's Spanish and French movies. 

Film archives (Aub's travels to Spain in 1969 and 1972). 

Photo archives. 

 

The end, written in overprinting: 

‘After the death of Max Aub in 1972, Luis Buñuel made three 

more movies until his death on July 29
th
, 1983 in Mexico 

City. Like many Spanish intellectuals in exile, in the last 

years they came, but they could never return.’ 

 

Max Aub, disoriented, in his unsuccessful attempt to come back. Madrid (1972). 
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 Spanish Cultural Action (AC/E) 

 Et alii 
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